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f', as Robert christgau once suggested, music is the chief
rleeting ground between black and rvhite cultures, then
Aretha Franklin is a crucial figure in understanding

tlrese encounters. From 1967 to r 970 she was the preeminent black
musician in pop music. Her record sales were phenomenal by the
standards of the era. she played venues as diverse as the Apollo
ancl Lincctln Center. She made the cover of Time.

WÌleltas ntalt)/ ()f hcr fì'llon'soul singers, sl-rch as
.lanres Blu$,n ¿rrd Wilson pickttt, n'ere not aln,ays
takcn scritlusly, Alctha vr,¿s etrshrinetl, nrentioned
in the s¿rne b¡e.rth ¿s Bcssie Srurth ancl Billie Holi_
d.l)'. Critìc.ll ¡rrarse vcrgctl on h1,51s¡¡¿. Martin Lu-
tìtcr lüng Jr. l)rcsented an an.artl to her in her home
1()\^,tì ol Dctrrrit shortì1' bclorc hrs assassitratior-1.
Duriug her tìulc. sht' rrceiverl cx.rcll1, s,h¿rl shc
asked for in hct grc¿tt'st hi1: respecl.

Fol tlcc.rclcs rirtualll, .rll fcntalc yoc.rlists n,cr.e
corììl)alc(l to lter'; hct itrflt¡enct has cxlcndetl fronr
Bettc À4idlcr t() Chak.l Idratr. She c.ltììe to sl,mbrilize
tlle e ssorcc oj rrìlat nt.rn1, ço¡15i1lgr the ntost e xhila-
r'¿titÌ!l f onlt ol ¡rotrrrrl.tr lt.tt¡sic lhis c()unlrv has evt,r
¡rnrrlrrcrtl: srlul.

Jhrll tllc lurol ovcr Atrtha Fr¿ltklilt rìictl rlor,rn.

Thc very cxcessc's that had earlier see¡ned so cxcit.
ing-frenetic tru¡sts of enerlly, melotlrama, scream-
ing and hollcring-began to sound enrbarrassing in
thc' cooler Sevcnties. Critics'found her forays into
rìlainstream p()p, srìch as "This Girl's in Love u,ith
You" atrcl "Britl¡le over Troubled Water,,. laborcd,
cLtnlbersonte, an,kt¡,alrl. When 1he1, rcpla)/ed thr
earlv Muscle Slloals classics, pco¡rlt thouglrt thenr
ovc¡raterl, r.tot tì-luch cliffcrent fì-om the rv0rk ()1 other

Soulltern soul anists of the rra. The1, a¡t,,.,1 ,,.,ut

Arctha hacì uterely' channcled her encrgies intrr thr
righl place at thc right tinte.

Tltat vit'tl trrs dcc¡rl1' fìan,ctl. Alctha .r,r,as .rJutys
nrole tll.rr-r a rh1,lhln É¡ lrlr¡es afiis1. Chì songs like
"Dr. Fcelgootl." "Cllain ol Fools" alcj ,,Souì 

Sc¡r,.

n.rde," shc ¡rlovctl shr: \{,/as a c()rìsntììtncìt(, REII rcch.
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gosp{rl techtìiqtle ()f notc bendin¡¡ (melisma).

BLrt f rrr bet¡er or worse , Franklin has aln'ays slt'ug-

glerl antì straintd to go bcyoud the ìirnits of rhythm

& blues. At her very lirst recording session ill I 960,

!

L¿dy Soul.

her ploducer, John llanrmond. lnapped ()ì.tl ti)ìJr

lrlucs and gospel numbcrs. The eighteen-year-old

dunant'lc-d tlìal "Over the Rair-tbo¡,t¡' Lle inclucled ou

tlìe session.

Sevcn years later, at her fìrst ìrarrl-core sottl scs-

siorr with.lerry Wexltr al AtlantÌc, she lìruglrt fìrr tìte

inclusion ol'the light, bossa nova-based "Dou't Let

Me L()se This Drcaln." r¡'ìriclr addecl just enor,rg,ìt

n'artntl-r antl rvhinrsl' to cornplcment thc interìse

R&ll nunrbcls on ììrr breakihrough alburn. Thouglt

thÍs ycarning t<¡ brt'ak the shackles of convcrttionaì

sorrì ofien led to emtrarrassing rn()nrenls, it alstr ¡rrrr-
tlLrce'd sorne of' ìrer grcatcst achicvcrìronts.

ding and Ray Charles. Her c.treer is ch.lractcrizeLl b1'

a deep irony, a great dissatisfäction u'ith what sht
was, is and r¡¡ill be. At tlÌe ¡reak of hcr sttcccss iu
t9ó8, when she appearecl orl tlìc c()vct-of Tir¡¡¿, she

rold the repoller, "l might bc jLtst nventy'six. but I'nr
an olcl wunan in disguise."

Hcr vocal stylc, u,ith its uuex¡rrrt'tt'd two-octavc
junrps, evokes a chaotic, iurpredictablc mtrlt'[, har-

troring meatriugs that are ttet'er tlÌx'ious. For cx.tttl-
ple, when the consummatc btrt trarlitional llr1,1|1¡1 5'

blues singer Bobby Blantl sang, "Sharc YouL Lot,c

rvith Me," he delicately antì care[ullf inteqrrt'tcd the
lyrics of the ballacl. Arctìia's vetsion .r¡r¡reat's ilisot-

Arctlìd Fratìklin Ionrltrs Ilr¡ rìc\t nr{wc Unlike rnrlst st.ìrs. slre

scc¡rrtJ fortlc¡ rliss.rtislierl !\,itlì \1'll¿l sltt nrtgltt bccrrrrr
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slurriltg ()vet kcy lint-s .rnd ern¡rh.rsizing the sylla-
lrles ole rvoulcl |.,.rst cxpect. Hel attitude is thal no
nrere lyricist is going to tcll /¡¿r'r¡,hat thc song is
about. The nl()rìtcnts of ecstasy reached there, in
Sarn Cooke's "You Send Mc" antl in dozens of other
cover versiorìs gu rn,ell beyond the intent of the
s()lìg's c()mposers. At hcr best, Arctha shor.vs a pro-
lìruncl unclerstancling of vr4ìat a relati<lnship is. ol'
w4r¿t c.rn hap¡rcn Lrctr¡'c'en two peo¡rle .

H
cr rnusical carecr bcgan whcn, .rs a young,
girl. shc sang in l"rer fathel"s church. She

coulci cltavv on an alnrost nt)'thical lineage:
Her latìrc¡, tO r,r'hrtnt she rvas .rlß'ays cktse, was ()ne

of tlrc tnost ¡ro¡r¡11¿¡ (and wealthiest) black ministers
in thc Nofth; hel rnother \\,as reputedly a grcat gos-
peÌ sin¡¡er. Her tirst ntusical influences-Cl.rra Ward.
J.rnlt's Clevcland antl Mahalia Jackson-r,r,ere gos-

pcl st.rrs .1nd lelkrn, travelc.rs on lhe evangelical cir-
cuit. Alìer several years ()lt the road $'itlì lìer fatlìer.
she dccidctl to try the big tirne of the po¡-r n,urld: Nevr
York, .rnd ¡rxrclucer .krhn H.rnrnrontl.

Arelha \vilh Ra1, tiharlcs.

Hammontl, the man r¡4ro harl produced and pro-
nlotetl Billie Holiclal,. Bessie Sntith antì Charlie
Christian. .lncì tras s(x)ll to do the sanre fo¡ Bob
D),lan. r¡as c1ul1, irrrpressed by this x'ild eightecn-
),ear-old. "An urìtLttored gtnius," hc called ìrer,
"thc best voicr l'r,e heaxl sitrcc Billic Holiday." He
pronìptl)r signetl her Lrp ancì rushcd her into the stn-
tìio. \'ct he u'as un¿lrle to tlr for hel.r,r'hat he hatl
rlonr lìrr tlte ()tlìets.

'1 hc r'r'h1,s .rncl nlit rclìrres are intricate, as is evcrl,-
llting conuccled uith hcr 1,¡¿¡s at Colrunbia. The
issue is in ¡r.rlt socioktgÌc¿l; I 9(r() tììa]'nol seent ltke
so kng, a¡.1o. lrLrt there still n,as such a thing as
"r'.rcc" ulrrsic, tuusic matlr to bt ,1i.t,-¡¡r,rtcd alln<lst
c-rcìusive ly in [,l.tck gheilos. Tlì.11 \^,as tlÌe category
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Blues," was placcd. It was a surprising success, con.
sider-ing the limited market. Unfortunately Co-

lurnbia's AåR head, Mitch Miller (hosr of the
popular Sing Along,,uith Mitch TV show), decided to
clo her a favor. He was going to make another Nancy
Wilson or Nat "King" Cole out of her-a sophis-
ticated black crooner for the white rìasses. She took
voice and dance lessons, and was assigned to "big-
time" ârrangers (like Bob Mersey, trho also worked
r¡,ith Barbra Streisand). She got large string sections;
she was no longer allowed to accompany herself on
piano. She r¡,as weaned fiom her rhythm & blues

re¡renoire and assigned Al Jolson tunes (such as

"Rock-a-Bye Your Baby \4¡ith a Dixie Melody,"
which became her only Top Forty pop hit on Co-

lumbia), show tunes and standards.
Lord kno¡¡'s u.hat confusions this created for a

sensitive, insecure nineteen-year-old. She missed
sessions and ran ar¡,ay from Ner¡¡ york. A son of
depression oozes out of most of the Columbia sides.
Often a song rvill start with an impressive opening,
and then A¡etha will seem to lose interest mid-
stream; at other times, the lack of instrumental sup.
port creates a sort of stalernate. The precision of the
phrasing and the honesty of her approach are im-
pressive, but there's nothing vital and nothing par-

ticularly black about these records. If Aretha hatl

corìtinued in this I'ein, she would have desen'ed a

mere footnote in history-rvith a few splendid rno.

ments ("Srveet Bitter LoVe," "If Ever I Would Leave

You." "Without the One You Love," "Johnny")-
and becorne a hazy cult fìgure like Nancy Wilson.

But the )'ears a¡ Columbia also taught her set,e¡al

important things. She worked hard at contro.lling
and rnodulating her phrasing, rvhich gave her a dis-

cipline that most other soul singers lacked. She also

developed a versatility rvith mainstream American
music that gave her later albums a breadth that u,as

lacking on Moto\4'n LPs froln the samc pe'riod. Most

impoñant, she learned what she didn't like: to do
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never ag,ain would she sing a cove r Versioll ()f a sollg

the rvay it was $'rit¡en.

By the t'nd of 1966 Aretha actually owcd tt-totrey to

Columbia Reco¡tls, w4tiìe ex-gos¡rel singers like Sam

antl Dave and Wiìson Pickett wc're enjoying rnillion-
selling records. Whcn her contract txpiretì, Atlan'
tic's vice presicient, Jerry Wexler. sctiolted her u¡r.

Within a year she vvas the rnosl successfiil singer in

the rìation.

A natural wouìan.

From the start, strr.' antì Jerry Wcxler were a

strange pâir'-hc, thc hard-headcd fiusincssrnan
x'ith a deep kx,e for trat.litional rl-rytìrm & blues. and

she, shy and reclusive, r¡,ith a prolìrund anrbivalcnce

torvard t¡adition of any son. Partly by clesign and

partly by accident, tl-re1, hit on a brilliant formula.
Wexler flen'her don,n to Muscle Shoals, Alabanra,

to work r4,ith Rick HaÌl's Farne Recorcling Stuclios

band to give her tht' Soutlieln soul soLrncì tììat \4,as so

popular at the tirne. On "Rcs¡rcct" antì "Do Right

Wr¡lran," she returne'd to the frcnzied gospcl calì-

and-response style, the nrain com¡ronent in tlìe sr.rc-

ccsslìrl Mot(xvn formula fìom lier lì()nret()w'n,

Detroit. 'lìrus commcrcialll'they had thc best of btrth

r.r'orltls. More imponant, Wexlcr Ìet her loosr:, as he'

had dor-re \t,itìl Ray Cìlarles fifte en 1,¡¿¡5 earlier. Are-

tìla chose all the tunes ancl rnany of tìre songll'rite rs

and personally directed the rhytlun arrangenÌents.

Her lìrst (.rnt'l best) altlum for Atlantic, ,l N¡v¿¡

Lt)t,¿d d MLut lk l4td1, I LLttt,'\'otL, sounrls like il hatl

been bLriltìing up inside lier 1ìrr seven 1'cars. Wherc
rhc girl grtru¡rs of tìrc earll' Sixties ìrarl l)ecn s\\,er't

and coy, Aretha ancì her backu¡r singers \l'rrc strong
antì fierce. anrì fþrociously scxuaì, conrbing dec.rdes

rrf gosprl tcchniqur in their intcrplay. Sìronì), befolc
his dcatìr, c()nlnlcrìtirÌg ()n Are1lì¿l's covcr'\'cÌsior ()l

"Respect," Otis Recìding saicl that thc n'trnr.rn had

stolcn his son¡1.

Arefha soundecl liantir'then. Tlìis t¡¡rsion rcr.i1¿l-

E

r
Arelh.ì rìcnr th( bellirì11¡rìg ol lìtr
Itng c.trr'tr.

ized n,hat nright otherwise have Lreen tircrl rhytl'rnr E
blues clichrls. White audicnct's wlrtl ìr.rtl ncvcr bc¿rd

of Etta Jamcs, Bobby Bl.rntl ()r J.nncs Carr lo\'!'d lìcr
sexual fr.rnkness. Sonrc social clitics ù\,erl \\'erìl so

far as to link ch.rnging sexual rnorcs in tìre latc Six-

ties to tlìe iro¡rLrlarity of'the soul nlr.rsic ol Franklin
and ht'r colle agut's.

Aretha rvas one til the lìrst sotrl ar-tists to ctirtccit'c

ol entire albtttns, n'hile nrattl' of her coutetnporarics

r,r'cle releasirrg t\,\() to three liit single s sttt-rottntìe'd try

fillcr. This hel¡red broatlen ht'r basc. Pcoplc oftctr

bouglrt the all¡ums lìrr the u¡rtctnpo tlartce sott¡]s antl

rhen kept playing theln i¡ecause tìrcl,loved the l¡al-

ìatls-"Provc It," "Ain't No Way." "Soul Scrt-

nacìe." By 1967 she hacl bc'en invoh'r'cl in virtually
evt'ry ftrnn ol Atnerican ¡ropulat tllttsic frttnr shot¡'

tunes t() lon'-tlotrtl blLres. With the hcìp trf a gt.ortp o1'

primarily vvhite Southern mttsicians-attrong tltttn
Roger Han,kins. Spoorìtr Oldhant ¿tld Tottììrty Coll-

bill-she createrl lìlur classic ¿lbunrs.

Tn,entl'-fìr'e i,ears later urttcìr of llit tlt¿tt'riaì otr

the fìrst fìiLu Atlantic albulns still sottrtrls wot.ttlt'llLtl.

Lookir-rg back at them rtotr', oue of thcir utosl strik-
ing featurr's is her quirkl' sellsc ()f hitttltrl . "Tht'

House That J.lck Built," "Cotlt'Back, Rabl',"
"Cìrait-l ol'Fools" atttl "lìcspcct"-itt f¿ct, ttìr'tu! t)f'

the sorì!:ls n'titlcn b), tt,a,,-"t." often sì1' ¡r.r¡oclit's.

The other striking characteristtc is shtcr.¡o1'ful-
ness. Aril Mardin, a lìct¡uent artcltì!.icÌ ¿nd c()¡ro-

tlr-rcer tìurltt¡¡ hcr Atlarltic )'t'ars, tlt'scril)ed the

sp()ntaneous nature of the sessions, ¿nrì tht n'.r1'shc

c-\ettr'(ì c()lllrtlì:
"She'tl pl.r1' tlìe piatl(), atrtl thett I n'ottLl start

ur.iting cìon,n n'ìrat sìre rvas ¡rlaf irtg \r'l1h hcr lclì
h¡nd ancl givc i1 out to tlìc [)ass ¡rlaycr. [\'t1' jobl u'as

nrakurg n'Ìrat slte lelt bigger. Shc n'.rs llle ¿lrsoltttt'

nristress ol 1ìrr voc.rl ¡lrortp, .rtitl sht'rtrruÌd ttll thcl¡t

r\actl)' \lLr.1t 1o tlo. Sht n'rrttìtì bc likt a sttgtattt
nrajor' . . "

M.rrtlin t.ilkttì ol htr tr'¡r.'alerl plttrttc calls itt tltc
nrirldìe ol tlìc rìillht. "She'Ll c.rll ttrt- u¡r .rtLl sht"rl
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fhc grcat inteq)reter of
a \,âst varictl, 0f s{Ììgs.

st(ìrt siug,illg s()ilìethilì9. Tlir..n she'cl say, 'Ar'f, I
\\'ant stritìl.ls hel-e. GiVc lltt' this ìinr'.' " ln those

)/eals, hc conclLrtlcd. "She il.-rd no scnse of the inr-

irossible. "
Evcn in tlic car-ìy ¿llrunrs. a ])ersonal theme

crnergcd. Curiously, fìrl a so-called tough soul
sing,cr, Art'tlta olien sang abor¡t drc.rnring. One can
f race a tr.ìJecl(u1, tlrrough "Don t Lrl Me Lose This
Drcarn." "l Sa1'a Little Pr'.t)'t,r," "Angcl," "Day
Drc.rntiug" anrì "tlntjl Yttu Conrc Back 1o Me
(l'll.l1's Wlì.tt I rn Gonn.r Do)." 1¡r,' r.ichncss of .r

"Dr. l:tclgoocl," ¿fÌcr all, lics in its ctrr¡binatig¡ tif
llte guts1,realislll ol the blucs vrilh purc fantasy.

Arguably thc c¡-rlllrination of Irer carecr is on her
lirst gtrs¡lc'l albtrrn. ;l¡¡¡¿i¿i¡t.q Gract,, ìn Iter rcading of
thc line liont M.rrlin Ça1's's "\-holly Hol1,":
"We'r'e gol to belicvc. each <tthe r's tlrc¿rnts." Aretha
tlid not gratc lìke Tina Turner or Wilson pickett.

t¡ecause r,t'hcn shc \1,as on t.ltgct, shc q'rlrked on tr¡,o
levcls sinlttltaneorrsll,: blues rcalit]' and rttmantic
f .rntas1,; upfìrrnt st'xrralitl' rnd a t¿tit lulnerabilit),.

cclinc rs nevct l)rlrr- ¿lìd ncvr.t sirn¡rle; ofit'n
tht' riclle sl, nì()s1 aìnbi!lt¡orrs r¡,ork ctlntes
clLrling .rn .ìrtist' s so-callctl decatlcnt periocl.

By I q6q tìre pLrlrlic sce nìc(ì to have tirctl of Soulhcnt
soLrl rccorcìr irr gent'raì and uptctnpo Arelha Frank-
lin recorrls in |altict¡lar. lniti.rlìy tìlis shifi ¡rrcsented
a cltallcttge. .rntl sonlc of ìrer Ì oô8 singles \\'cÌc crc-
ativc Ìcsl)()nscs, r'specialll "l Sa1'a Littlc Pral'cr"
.ìlì(i "\'ou Sclcl À4c." Ilut a prolorrntl cxhaustion
s()olt sc[ itr. Hcl ¡rcrsonal lile lrccantc a n'teck.

Ilcr tcc(u1ls lre r.lllc rtrecltanical ¿ntì listless. "Fl_

e.rnol Riglr)"' alld "l-ìtc Wtight," the l.ltter \.\,itìl
Du.rnc AIlnt.ll on sÌirle grrrtar, lt.rlfhc.lÌ-tc(ll), at-
lclnÌ)ta(l t() c.ìl)lr¡i(' tlrc ltos1-Woo(ìsl(ìck au(licnct.
sì()()tì lhe rcctrtls slo¡rpccì (-r)tìling allrr¡¡r,lltr:r.

Arttlla's solrrtiorr \,1'a! to tunl illr¡.rrrì, ltxryarLi tltc
¡r.lt.ttùrx¡5 antl .rspi¡alions ¿nrl rìrlllons in hel.onrt

tì
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las t)¿lcK ro ncr stl/te as a malrìstream po¡r_.¡azz singer
at Coltttnbia. and ¡rla),e¡l u¡r her interest in Afiican
and black nationalist aflairs. Thus, in 1 97 I !1/e rryere

ctinfronted r¡,ith an enigmatic neu'Aretha Franklin.
rn,earing natural antì volrr¡rtuous Aliicall gowns, I¡et
singing dccidedly unnatural p()p tunes backcd by

large string sectiotìs.
In thc halcyon tlays. Franklin's hits harl gencral\,

lreen r¡r'itlcn lr1, rtrcn: llt'r rlr¡l cr)rìpo5jljlr¡15 11.r,¡¡

relt'gate'cl to fli¡l sitìes or. .rlburn cuts. She tumed thc
tablcs witlì her or+n c(rlllxìsitiolìs.

In poli maste4rieces like "Call Me" and ,,Day

Dreaming," she flaLrnted lier sensitivity and her dc,
sire to be taken seriously as a poet and an artist.
"First Sno\4,in I(okomo" tackled a sutrject worf hy of
William Carkrs WrlÌiarns: tlìe rnysterious processes
b1' r.r,hich some individuals pull themselves to-
gether. \,r,hìle otlìers disinlegrate. HeÌ confused Lrut

ofien brilliant |'oung. Gi.fied and Black album was a

lrank exploration of her failed marriage and fìttingly
takes its place alrngsidc the disillusionecl. conlþs-
sional rvork of r¡liters Ìike Do¡is Lessing or AnaÏs
Nin.

After Yourtg, Gi_ftrd and B/¿cl. shc neetletì a neu,
direction. She knevl she coulcln't ¡etLlrn t(ì the LacÌy

Soul of the Sixtics, and that shc had nlo¡e o¡ less

cxhausled her autobiogra¡rhical repertoit.e. As tlìe
Sevr'nties ¡tr<tgressed and black nusic became nurrr
¡rroclucer doruiltated, she Lrccame a displact,tì fìgure.
Her career deteriorate'd into a series ol col.nel¡acks.
ThoLrgh they n'ere often glorious ("Rock Steacly,,'
Young, Gi.fted and Black, "Untiì yoLr Come Back to
Me" and the Bftrcs Brollttrs mor.ie), each .rvas fìrl.
l(¡11,s¡l [r1, a corresponcìing dcbacle.

She developed an olrscssÌon rvith becorning r:x,
actl),\l/hat she.r,r'as not: a sophisticâte, a sexy, slinky
Diana Ross-type iìgurc. Finally. like a protagonist in
an existential novel, slìe assaile(ì her owt boci1,, ¡1¡..

itrg a rnassive atnoruìt of n,cight, paratling ()llstagr
in minks and a rhinestone Lrrkini. The tlancr:rs
l¡ovvcti at hcr fcet r¡,htle she n,alked onstagc.

Hcr.ilbunts in the middle antì late Seventics \\,ere
erralic all(ì lrloatcd; L)ut they alntost aln'a1,s con-
¡ainecì a corr¡rle of lrrilliant n()n]cnts. The EiÍthtics
albutns \1'ete rven tìì()lc rr.t.âtic, altìrough thetc tr,clc
great trolllents in the Lutlter Vanchoss_producetl
Irtilt¡t t¡t 1t 11o32¡ ancl Il¡¡ Ft.L.L.u\t}iol tot.r (l 9tì6).

Arctha .rttc'nr¡r1ed t() tleline her style lo relx)ner
Gerri Hirshty as lìrllru,s: "a lot of de¡rtl-r .rnd bcing



''l'vc g(lt some nìenìorirs to l()()k b.lck uì."

able to bring to [ììe surface that u,hich is hap¡rening
inside, to make the ¡ricturr cle.rr . lt's jLrst thc
enìotion, the \4'ay it aflÞcts pet4rle The son¡Ì

doesn't rnattcr. "
Tht 1974 reslrrrectioll of the Man'in Gaye-Tanrnri

Te¡rcll hit "Ain't Nothing Likc the Real Thing" is a
perlèct exanrple tf her approacìr t() p()p. Franklin
takcs this upbeat, uptetnp() tltne at â rnournful ¡tace.
Shc sountls distracte'd and absentrtrinrìecì cluring tht'
lìrst ìralf, n,orking at cross-puqx)scs n,irh the 11,ric.

For no aì)l)arrnt rcasotì, she assunrcs her lovt'r has

l(r\t interest in her, and shntks. "Let's stay to-
gethcr," dcveloping an unnr:rYing, conlìrsing etÌo-
tiorì, given the c()ntext ()l the song. 'l'ht'n sx'ilìly,
intuitivrly, she lcaps rìonrl an octave aìì(l gives a

sublinre rtading of thc urxt linc: "l'\,c gor sotÌìe

nlemories to ìook track on." It's dillicult lo c()rì\'c),

hou' she proiccls sevcral rneanings siniLrlt.rnt'ous11,.

First, shc intlrcates that fol all of us, no thitrg, ntr

reìationsìtip ever rlics, tli.rt utrnrory is strrrugcr'tlt.tn

rtalit1,. t)n ¡l'rc other h.nd, shc trlls rrs rhat t,llateve r

)¡o u calì' t L'\,e11 c()rìcc ive, nlillirttrs o l' ¡rct¡rle s('lì'.1rtt -

ir-rg lirr her, reacliing olrt t() t()Llclì licr. Anrl fìnaìly it
is .rs if she lvishcs to conlitìe thc sinr¡llc ttuth: She

was llreat aucl rttriclue , she kttex' it, tìte rvorltl kncw'

it, ¿ntl nothin¡l can olrlitcratc tlìat tnrth.
The Frcntrh lìlnrnr.rkt'r antl critic .lcarr Lttc GotÌart'l

put lt this n'.ry (frcely trallslale(l): "Tìrctc .rrc t\^,o

kintìs ol arlists. S()Dì!' $trlk tìolvn tht sn-cr'ts \^'ith

their ìre.rds Lrp, looking str'.righL alieatì. Thcy loLrk

and plan ancl urganize, all(l tlìeir r'nrrk is snralt antì

r¡,ise .ruti tvell tleYelttperl .rtttl sonrttin](Ìs llrr'.ìt. This
grou¡r is aìn'a1,s .rrùnired.

"Then thcrc's tlìe ()ther tyl)c of'artist. 'fìley vr'¿ìk

donrr thc'strcet g,ith thcir llcads tìtlrlrr, lost in
tliought tlr. dal,tlrcams. Eyeq' s¡ .lÌca, l¡ey'rc
obligetì to lifi thcir he.rrls, aìntr1,s sLrdrìenìy, t'nrbrac-

ìng their lìeltl of vision in .r scrics ol'rapid. obliquc
gl.rnces. This group.\-rì'J. Howcvrl confusetl ()r ('caen-

tric thcir st1,le, they see n'itli .r n,onrìcllìrl clarit\'."
Arctha assurctìly lìts into tlì!' lattcr c.rtegory. Long

alïer the mediocre r¡¡tlrks .lre f orgollcn, lìrc lrr¡utit's
ol her intuitrvc. im¡rror'ls.rtory n'trrk n'rll lcrnarn.
No one cvcr s.lrìll songs oi l,c.rrning like Arttha
Frar-rklin.

SINGLES
"Totlay I SiIg thc lllrrrs" ((lol(Ìilìl)ia, r i. ì 0, l q6t)) "W(ìn r llt
Lorìg" (CoÌunrl)i¿; Ìt.7, |9ôI). "()ì)('r.lÍj()lì llcattbrc.tk" 11../tÏ
"Rock a Il1,¡ Your Ììal)\, $ ith .r Ilixie À1t'loiìr"' ((:()lrÌìlìra: ¡ )r6.
r:17, Ì961). "Runnirì' ()ut 01 F()ols' ttr¡lunrltia; .57. 1964).
"()rìe SrcÌ) Ahe.rtì" lColunrbid; r''.18, le65) "Crr I-ikr'r Bal11"'
(C0lurnbi.r; rr:27, I a(r6). "l NcYct Lovetl ¿ M¿n (tlìc \\¡ny I L(ì\'.
You)" Ly'\\"'Do Riglìt W()rììan-D() Rillìl Man" (All¡rìlìa; r.i l.
t:9, l9ô7). "Rcspcel" tAtlantic; r;,l.:.l, I9¿r7). "L(. (ìh)ss"
(ColLutrbia; r -i: l l, 1 967). "Babt' l LoYc Yor¡" 1Arl.rnti.; r :. 1. i 4,
1967). "'tâkt .ì L(Ì()k" (C()luuìbia; I:,28, ¡!)Õ7). -'A N¿tt¡r.ìl
W()nìan" lAtLìnliùi ¡;:2, :¡8, l(i67). Ch¿ìn ()l Fr)()ls" (All¡lllic;
t';:1, ;::2,1967). "(S\1,c('l S\1('t'1 ts¿[)],) Sirìc( \'()ll'\'c B('cll (i()lla"'
t',4r'"Ain'l No w.r)"'(Atlarìric; r..l, ;.5, lq68). "Tìtutk" L'/rt
"You Scnd À'1t" (Allanti(i t..1. :7. l'r()S) "Tìl( Il()u\.'flì¿l
Jack IlLrilt" Lr,/11' 'l Sa), a Lilllù I'r,ryùr" (All¡rìn.; ì.r.1, ..o.
lq68). "SceSa['lr'$ "ì\41 Sorrg" {-Atl¿niic; r..]. r.ì4. ì9o8).
"'Illr Wcighl" ty'rr"'Trarks ol Nlv T('drs" (All¡nli.; r;:], ; 19,

Ìq69). "l C¿n l Src r\'1),5('ll [.(d\ill] \'ou" (Arlanti.; L. I, 19.

I q¿.q). "sh¡re Youl Lovr' \\'¡tlì N{c' r¡\tl¡rrric: r .. 1. r. ì ì. l (ì6')l
"Elc¿nOr Rigl)]," (AÌ.ìrìtii: I r.5. , 17. lei,q) "(-ill l\1t (All.rn
ti(; t;. l, rr.l l, l()7()). "SI)irì¡ irì llìr i)¡Ik" (Atl.ìrtir'; t. l, : .ll,
l qTi)). '[)1)rì'r Plal Tìrat Sorr¡ ' {Atl.rntir ; r .. 1, .. 1 I, l t]?()).
"llor(lcr S()rìlì tFkrÌ}' ì\4oscs)" (¡\11¿nti(; r ..5, . ll, ì 

qlt)).
"\'rlu'r(' Aìl I Ncctl to tìer B\' (,\ll¡¡ìli(. r. l, 19, lq;l)
"Briaìltc ()\'rI lrr)ubltiì \\'¿1cr" t','rr "lll.ilrrl Ncr\ N'la" rAfl,ttllt(;
rr l. .¡6. l97l) "S¡ranislt lI¡rlcnl" rAtl¡r¡ti.; r,,1, ..,1, l(.r?l)
''Ro¡k Str'¡tlt"' lr/ir' 'tlh Mc t)h My {Alì.ìÌìll.; ì , ). .q. l()71}
''l)dy l)rc¡rììinit" (Atì.rltit: t..1. :5. l!r7lr 'All Ìltr l(jtl!t'\
ll(Ìir\" (Arl¿nlic. r ..7. 'rlt'. I (ì71). .l\1.ìsl('J ¡rl i:r,r'r' r:\tl¡rrtii;

I
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"Aint Nothing Like tl.¡e Real Thing" (Arlantic; rti6. þ47.
1974), "Without Love" (Atlanticj rrt6. r¡45. t974). "Wirh Ev-
erything t Feel in Me" (Arlanticj r*20, Ì975). "Mr. D.J. (t for
the D.J.)" (Atlantic; rÈll. 1975). "SonÌething He Can Feel"
(Arlanric: *28. 1976). "Jump" (Arlanric; *72. 197ó). ,,Look

into Your Heàrt" (Atlant¡c; r¡110. i-82. l9?7). "Break It to Me
Gently" (Atlanric; rÈ-1. '¡8t. t977). "AlmighryFire (Womanof
the Future)" (Atlantic; r*12. 1978). "More Than Just a Joy"
(Atlantic: r*51; l97E). "Ladies Only" (Atlanric; r*ll, 1979).
"Half a Love" (Atlanric; rr¡65, 1979). "United Togerher"
(Arista; r*J. É56. 1960). 'Whar a Fool Believes" (Arista; r*17.
l98l). "Conìe t(ì Mr"' (Arista: rÈ19. *84. l98l). With George
Benson: "Love All tlìe Hurt Alvay" (Arista; rü6, *46, lggl).
"It's My Turn" (Arista; r'ì29, l98l). "Jumpto It" (Arista; r*1.
â24. 1982\. "Love Me Rlgl.ìl" (Arista; ri,22, 1982). ,,This ts for
Real' (Arista; r*61. l98l). "cef It Righr" (Arisra; rr.l, *61.
l98l). "Every cirl (Wanrs My cuy)" (Arisra; rû7, t98l).
"Frees,ay of Love" (Arista; r*1, *1. 1985). "Who's Zoomin,
Who" (Arista; r*2. ù't,l98i). With the Eurythmics: ,.Sisters

Are Doin' It for Thentselves" (RCA; r*66. *¡8, 1985). ,,An-
orlìer Nighr" (Afisraj r*9, *22, t98ó). ,,Ain,t Nobody Ever
Loved You" (Aristaj r*10. I986). "Jumpin' Jack Flash.,
(Arista; rl¡20. r{2 l. 1986). "Jimmy lf,e" (Arista; ¡*2, *28.
1986). With George lvlichael: "I Knew you Were Waiting (for
Me)" (Arisra; r*5, *1, 1987). "Rock-a-Lotr" (Arista; r*25,
rrE2. 1987). lvilh Lrrry Graham: "If you Need My Love To-
night" (Arista; rÈE8. 1967). Wirh the Four Tops: ,,If Ever a
Love The¡e Was (Arisla; r*ll, tq88). Witlì Elton John:
"Through the Storm" (Arisra; rrrI7, rlI6, I989). With Whitney
Houston: "lt lsn't. lt Wasn'l, It Ain't Never Gonna Be,, (Arista;
rr¡5, ,ì41. 1989). With James Bro$n: "Ginìme your Lo.t'e,,
(Arista; rú4E, 1989).

u., ¡.ur4r \uururuurd: ÊÒ+, t>õ+). fealt!
(Columbia; *101, 1965). Soulsister (Columbia; þl)2, 1966l.l
Never Loved a Man the Way I Love You (Atlantic; þ2. lg6].\. Arethû
Franklin's Grffit$t Hits (Columbia: þ94, 1967\. Aretha Aniws
(Atlantic; *5, 19671, Tak¿ a Look (Columbia; tìt]3, tg6j). Ate.
tha: Lady.ç¿r/ (Atlantic; *2, 1968). Aretha Now (Atlantic; *1.
1968r. Aretha irr Panì (Atlantic; *tl, 1968). Aretha Franklin:
.torl 'ó9 (Atlantic; rr I 5, 1969). Aretha's Gold (Arlanric: *lB.
| 9 69r, This G irl s itl Love with y ou (Atlantic; a I 7 . I 9j O). S ?tírít in
f/r¿ Ddrt (Atlantic: n25. I97Ol. Aretha Live at Fillmore West (AL-
lantic; È7, l97l). Aretha's crcatest Hits (Atlantic; *19. l97l).
Young. Gifted and Black (Atlantic; *l l, 1972). With James
Cleveland: ánrazing Grace l^tlantic: *j, l9].2l. tn the Beginting/
TheWorld ofAretha Franklin (1960-t967) (Columbia; trt60, tgj2't.
Hq, NN Hey (The Other Side of the Sky) (Arlantic; rt)o, lgt)1. Le!
Me in Your ¿,/e (Atlantic; *14. t9j4). The First t2 Sides (Co-
lumbia; l97l). With Everything I Feel in M¿ (Atlantic; Èj?,
I 97 4r. Y ou (Atlantic; tt 8J, | 97 5 l. Sparkle (Arlantic; Ê I 8, I 97ó).
Ten Y ears of Gol d (Atlantic; rÌ | 3 t, | 97 6t. Swect p assion (Atlantic;
ù49. 1977\.AlmiglfyFir¿ (Atlanric; þ6J. t97B). La Diva (A¡,lan.
tic; *146, 1979\. Arctha (Aristaj *47, lgE}l. Love All thc Huñ
Away (Arisfa; *16, l98l). Jump to It (Arista; rrl. þÐ, lgï2l.
GetltRight (Arista; rló, 198)\.Aretha (Arista; rÉ7, *12. l9E6).
One Lord, One Faith, One Baptism (Arista; r*25. r¡106, l987).
T hrou! h t lrc Stomt (Arista; rr2 l, ú j 5, I 989). W hqt you See I s What
YouSweat (Arista; r!2E. *ljl, l99l). Theeueenofsoul (p¡ino/
Atlantic;1992).

(Chatt positions compiled from Joel Whitbum's Rero rd Reyanh,
based on Billboard's Pop and LPs chans, unless otheruise indi.
cated; rJì = position on Billboørd's Rhythm & Blues charr.)
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